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I. Onuc ocBiTHHLOr0 KOMIIOHEHTA

Tabnuys 1 (Oenna popma)

I'amy3b 3HaHb,

XapakTepuCcTHKA OCBITHHOI'O

. . CHeniajIbHIiCTh, KOMIIOHEHTA
HajimeHyBaHHSsI NOKA3HUKIB .
OCBITH# Iporpama,
OCBITHIl CTyliHb
[enna ¢popma HaBYAHHSA
BubipkoBuii

KinbkicTs roqun/kpeauris:

03 'ymaniTapHi Haykn

150 rox./5 xpenutiB
035 ®inoJioris
Moga i jiteparypa
(anrjiiicbka).
IH/3: nemae Ilepexaan
bakanasp

Pik HaBuaHus: 2

Cemectp: 3

Jexuii — 10 roa

[pakTuyHi (ceminapm):
20 roa.

Camocriiina pooora: 110 ron.

Koncyabrauii: 10 roa.

dopma KOHTPOJIIO: 3aITiK

MoBa HaBYaHHA

aHenilucovKka

Tabruys la (3a0una ghopma)

I'any3b 3HaHB, HATIPAM

XapakTepHCTHKA OCBITHBOTO

. . . . KOMIIOHEHTA
HaiiMeHyBaHHS NOKa3HUKIB | MiATOTOBKH, OCBiTHBLO-
KBaJi(ikauiifnuii piBeHb
3aouHa (popma HaBYAHHS BuoipkoBuii
KinbkicTs roqun/kpeauris: Pix HaBuaHug 2
150 rox./5 kpenutiB . .
A/ KpeR 03 'ymaniTapHi Haykn
Cemectp: 3
035 dDinonoris Jlekuii 4 roa.
IIpakTnyuHi (ceminapu) 6 roa.
Mosa ijiteparypa .
TH/13: Hemae patyp JlabopaTopHi ____ roa.

(anraiiicbka). [lepexnan

Camocriiina po6ora 122 ron.

Baxanasp KoncyabTauii 18 roa.
DopMa KOHTPOJIIO: 3aIiK
MoBa HaBYaHHS aHenilucbKa
11. Indopmanis npo HIIII

[1pi3BuiLe, iM’s Ta IO
0aThKOBI

Cementok AHToHIHa AdanaciiBHa

HaykoBuii cTymninb

KaHIUaT (PLIONOTIYHUX HAYK




Buene 3Banus JOTICHT KadeIpy MPAKTHKH aHTJIIHCHKOT MOBU

ITocama JIOLIEHT

w.1. (099) 183 1110; (067) 332 4161

KonrakTtHa indopMarisa
(opman semenyuk@eenu.edu.ua

http://94.130.69.82/cgi-bin/timetable.cgi

OuHi KOHCYJbTALIl: B JCHb IMPOBEACHHS JEKIii / ceMiHapChKUX
3aHSTH (32 MOMEPETHHOI0 JOMOBJICHICTIO). Y Cl 3aTUTaHHS MOXKHA
HAJICHJIATH Ha €JICKTPOHHY CKPUHBKY, 3a3HaYCHY B CHIIA0YCi.

JIH1 3aHATH

III.  Omnmc OCBITHHOI0O KOMIIOHEHTA

1. Anomauyia. BuGipkoBuii ocBiTHIi KommoHeHT «Oblique moods in patterns»
OpU3HaYeHUH U1 3100yBayiB OCBITHM 2 POKY JIE€HHOI Ta 3a04HOi ()OpM HABYAHHS IMEPILIOro
(OakamaBpCchKOTO) piBHS BUIIOI OCBITH (pakynpTeTy iHO3eMHOI (iymomnorii. BubGipkoBuii OCBiTHIH
KOMIIOHEHT HaI[UICHU Ha O3HallOMIJIEHHS 3 OCOOJIMBOCTSIMM B)KMBAaHHS YMOBHOTO CIIOCOOY Yy
cy4acHii aHTJiichKii MoBi. IIpeameTom € yMOBHUII cHOCiO aHTIIIHCHKOTO Ji€CIOBa, 30KpeMa
the Subjunctive I, the Subjunctive Il, the Conditional, the Suppositional. O6’ekTom € crocoou
YTBOPEHHSI Ta MATTePHH (PYHKIIOHYBAaHHS 3a3HAUYEHUX THUIIIB YMOBHOTO CIIOCOOY B CydYacHii
AHTJIHACHKIN MOBI.

2. Ilpepexgizumu. IliarpyHTsSM U1 BUKJIQJaHHS PiBeHb aHTIIIKHChKOI MoBH B2, 6a30Bi
3HAHHS 3 YTBOPEHHS Ta B)KUBAHHs YacOBUX ()OpPM J11€CIIOBA B AaKTUBHOMY Ta [IACHBHOMY CTaHaXx.

Ilocmpexgizumu: OK «TeopeTnuHuil Kypc aHIIICbKOT MOBI», « AHTJIIIIChKA MOBaY.

3. Mema i 3a60annsa 0ceimnb020 Komnonenma. Meta 1nonsrae B 3aCBOEHHI 3HaHb PO
BXKMBaHHS Ta (YHKI[IOHAJThHE HABAaHTAXKCHHS IATTEPHIB YMOBHOIO CIOCO0Oy Ji€ciioBa B
NUCHMOBIH Ta yCHIN (pOpMax cydacHOi aHTJIiHCbKOi MOBH.

OcHo6HUMU 3060GHHAMU € '

1. cdopmyBaTu ycBiioMIIEHE PO3YMIHHS TEOPETUYHHMX OCHOB IPaMaTHYHUX SBUIL, IO
BUBYAIOTHCS;

2. PO3MIISIHYTH Ta YSICHUTH CIIOCOOU aHTIJIIHCHKOTO JIIECIIOBA;

3. os3HaiioMuTH 3700yBayiB OCBITH 3 PI3HOBHIAMH YMOBHOTO CIOCOOYy B CydYacHii
AHJIHACHKIA MOBI;

4. BUpOOUTH yCBIAOMJIEHHS 3HAUYEHHS 1 BUKOPUCTAHHSI YMOBHOI'O CIIOCO0Y;

5. CIpUATH B ONIaHyBaHHI MaTepialy CTOCOBHO YTBOPEHHS Ta BXKUBaHHS NaTTEpHIB 3 the
Subjunctive I, the Subjunctive I, the Conditional, the Suppositional Mood;

6. mig yac JeKuid Ta CeMiHapChbKUX 3aHATh 3abe3neuuTd (opMyBaHHS y 37100yBauiB
YMIHHS Ha TMpPaKTUII 3aCTOCOBYBAaTH TATTEPHM Ta TEPEeKIaaTd ixX HAJIEKHUM YHHOM
YKPaIHCBHKOIO.

VY mporieci BUBYEHHS OCBITHROTO KOMIIOHEHTAa BUKOPUCTOBYIOTHCS TaKi METOTH:

*  TOSCHIOBAJIHO-UTIOCTPAaTUBHUM Ta  PENpOAYyKTUBHUN  (pO3MOBib, TIOSCHEHHS,
KOHCYJIBTAIlisl, po00Ta 3 MiAPYYHUKOM, MOCIOHUKOM, CIIOBHUKOM, LTIOCTPAIisIMH, I€MOHCTpAITis,
BUKOHAHHS BIPAaB, PAKTUYHUX 3aBJIaHb);

*  mpoOJEeMHO-TIONIYKOBHH (TIpOOIEMHOT0 BUKJIAAY, PO3B’A3aHHS MPOOJIEMHUX CUTYAaIlil,
Oecima, cCrOCTepeXeHHsS, y3araJlbHeHHS, CHHTE3, aHaji3, TMOpPIBHSAHHS, 31CTaBJIEHHS,
CTPYKTYpYBaHHS);

*  KOMYHIKaTHBHO-TBOPYHMM 3 €JE€MEHTaMM IHTEPAKTUBHOTO HAaBUaHHS (BUPILICHHS
TBOPYMX 3aBJIaHb; CIUIbHE pO3B’s3aHHs MpobseM, podoTa B mapax, podoTa B rpynax, AMCKYCis,
CUTyalIWHUHN aHai3).

4. Pezynomamu nagyannsa (KomMnemeHmHocmi).

V pesynbrarti BuB4eHHa BOK 37100yBadi OCBiTH ONTaHOBYIOTh HU3KY KOMIIETEHTHOCTEH.

3arajibHi KOMIIETEeHTHOCTI:

3K 1. 3parnicTh peamidyBaTd cBOI MpaBa 1 OOOB’A3KM SK 4YJI€HAa CYCIHUJIbCTBA,
YCBIIOMJTIOBATH I[IHHOCTI TPOMAJSHCHKOTO (BUIBHOTO JEMOKPATHYHOIO) CYCIJIBCTBA Ta
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HEOOXIJTHICTh HOr0 CTaJIOr0 PO3BUTKY, BEPXOBEHCTBA INpaBa, NpaB 1 CBOOOJ JIOAWHU 1
IrpOMaJsiHUHA B YKpaiHI.

3K 2. 3parHicTh 30epiratu Ta NPUMHOXXYBaTH MOPaibHi, KYJIbTYPHI, HAYKOBI I[IHHOCTI 1
JIOCSTHEHHSI CYCHIJILCTBA HA OCHOBI PO3YMIHHS ICTOpii Ta 3aKOHOMIPHOCTEH PO3BHTKY
npeaMeTHoi oOmacti, ii Micus y 3araibHii CUCTEMi 3HaHb MPO MPHUPOIY 1 CYCIHIIBCTBO Ta Y
PO3BHUTKY CYCIIJIbCTBA, TEXHIKH 1 TEXHOJIOT1H, BHKOPUCTOBYBATH Pi3HI BUAHM Ta (HOPMHU PyXOBOL
AKTUBHOCTI JIJIs1 aKTUBHOTO BINIOYMHKY Ta BEJCHHS 3J0POBOTO CIIOCOOY JKUTTSL.

3K 3. 3gaTtHICTh OYyTH KPUTHYHUM 1 CAMOKPUTHIHHM.

3K 5. 3naTHicTh yYUTHCS I OBOJIOAIBATH CYYaCHUMH 3HAHHSIMHU.

3K 6. 31aTHICTH /10 MOUTYKY, ONPAIOBaHHS Ta aHAJ13y iH(OpMaIlii 3 pi3HUX JKEpel.

3K 7. YMiHHS BUABISATH, CTABUTH Ta BUPIIIYyBAaTH MPOOIEMH.

3K 8. 3maTHicTh MpaIroBaTH B KOMaH 1l Ta aBTOHOMHO.

3K 9. 3xaTHICTh CIIKYBaTHCS iHO3EMHOIO MOBOIO.

3K 10. 3patHicTh 10 aOCTPaKTHOTO MUCIICHHS, aHAIII3Y Ta CUHTE3Y.

3K 11. 3xaTHiCTh 3aCTOCOBYBATH 3HAHHS Y MPAKTHYHUX CUTYAIisIX.

3K 12. HaBuuku BUKOpUCTaHHS iHGOPMAIIHHUX 1 KOMYHIKAIIIHHUX TEXHOJOT1M.

daxoBi KOMIIETEHTHOCTI:

OK 1. YcBigomiieHHS CTpYKTypH (is1oJoriqHoi HayKH Ta il TEOPETUIHUX OCHOB.

OK 2. 31aTHICT BUKOPUCTOBYBATU B MpodeciiHiil NisbHOCTI 3HAHHA MPO MOBY SIK
0COOJIMBY 3HAKOBY CHCTEMY, ii MPUpOAY, PYHKIIi1, piBHI.

OK 11. 3gaTHICTH 10 HATAaHHS KOHCYJIBTALIN 3 JOTPUMAHHIM HOPM JIITEpaTypHOT MOBH Ta
KYJIbTYpH MOBJICHHS.

O®K 12. 3xatHicTh A0 OpraHizarii 1iJI0BOi Ta MDKKYJIBTYPHOI KOMYHIKAITi1.

IIporpamHui pe3yJbTaTH HABYAHHS:

[TPH 2. EdextuBHO mpaitoBaTtud 3 iHpopMali€r: A00MpaTH HEOOXIOHY iH(pOpMaLiio 3
PI3HUX JUKepell, 30KkpeMa 3 (paxoBoi JiTepaTypu Ta €JIeKTPOHHUX 0a3, KpUTUYHO aHali3yBaTH Ta
IHTEpIPEeTYBAaTH ii, BIOPAAKOBYBATH, KJIacU(IKyBaTH il cucTeMaTU3yBaTH.

ITPH 3. Oprani3yBartu npoliec HaB4aHHS Ta CaMOOCBITH.

[TPH 6. BuxopuctoByBaTu iH(pOpMaIiiiHI Ta KOMYHIKallIiHI TEXHOJIOTI JUIsl BUPIIIECHHS
CKJIaTHUX CIeLiali30BaHuX 3aJa4 i mpo0ieM npodeciiHoi qiSIbHOCTI.

Y pe3yabTaTi BUBYEHHSI IILOIO OCBIiTHBHOI0 KOMIIOHEHTa 3100yBadi ocBiTM OyIyTh
3HATH CIIOCOOM aHIJIIMCHKOIo Ai€CiI0Ba, PI3HULIIO B YTBOPEHHI Ta BUKopHcTaHHI the Subjunctive
I, the Subjunctive II, the Conditional, the Suppositional Mood, nmputamanHi iM marrepHu AJis
BUPAXEHHS PI3HUX 3HAY€Hb, NpaBHJia YTBOPEHHS Ta B)KMBAHHSI YMOBHUX PEUYEHb HYJBOBOTO,
NEepILIOro, APYroro, TPETbOro Ta 3MIIIAHOIO THUIIIB; SK BUKOPHCTOBYBaTH YMOBHHUM croci0 B
pEUCHHSIX Ul Mepenadi HepealbHOi YMOBH, 0aXaHOCTI Jii Ta 3aJIeXHO BiJl CTPYKTYpH PEUCHHS:
MIPOCTOTO YH CKIIQJHOTO.

Y pe3yabTati BUBYEHHSI IbOI'0 OCBITHBOI0 KOMIIOHEHTA 3100yBa4i 0CBiTH ONaHYIOTh
BMiHHSI: BU3HAYATH THUITH YMOBHOTOT CIIOCOOY, BOJIOJITH HAaBUYKAMH TPAMAaTUYHO MPABHIHHO
¢dopmyOBaTM NHCHMOBE Ta YyCHE MOBIEHHS 3 BHKopucTaHHsM the Subjunctive I, the
Subjunctive II, the Conditional, the Suppositional Mood; ehekTHUBHO 1 THyYKO BUKOPHUCTOBYBaTH
NaTTepHU THUIIIB YMOBHOTO CIOCOOY B PI3HOMAaHITHUX CHUTYallifX COLIAJIbHOTO, HAaBYAJIbHO-
aKaJeMidHoro Ta mpodeciiHOro CHUIKYyBaHHS; BUKOPHCTOBYBaTH TpaMaTHMYHUN Marepial,
3aCBOEHUI B MEXaXOCBITHROI'O KOMIIOHEHTY, NPH MEPEKIaji, 3arajioM orepyBaTH MOHATIHHUM
armapaToM NpakTUYHOI TPAaMaTHKH, KU € BaXKJIMBOIO CKJIaIOBOIO TPaMaTHYHOI KOMITETEHTHOCTI
SIK €JIEMEHTY MOBHOT KOMITETEHTHOCTI.

VY pesynbrati BuBueHHss BOK 3100yBaui ocBitTu omanytots Taki SOft sKills, sk naBmukm
KPUTUYHOTO MUCJCHHS Ta 00poOku iHQopMmalii, poOoTy y KomaHai, HHPPOBY TPAMOTHICTb,
B3a€MO/II0, YMIHHS JIOT1YHO BHOYIOBYBAaTH BHCIIOBICHHS, 3aCTOCOBYBATH KPEaTUBHHMA MIAX1 10
3aBJIaHb.



5. Cmpykmypa 0c6imHb020 KOMROHEHMA.

Tabnuys 2 (Oenna)

KinbkicTh roann

Y TOMY YHCJTi

HasBu 3micToBHX MOIYJIIB i TEM dopma
Ycboro IIpakr.
Jlek. . Konc. | Cam. pob. | xoHTpoJio/
(Cemin.)
bamm
1 2 3 4 5 7 8
3micToBuii Moy b 1. 3arajbHi NMTaHHS Teopii HAYKH
Tema 1. Mood. Oblique Moods.
General notion.Formation and AC + JIb +
use of the Subjunctive I. 1 2 1 10 P15</
Tema 2. . Formation and use of
the Subjunctive Il in simple JAC+ 1b +
sentences to express wish or 1 2 1 10 PK/
regret, advice or admonition. >
Tema 3. The use of the 2 4 1 JC+ 1B +
Subjunctive 11 in complex PK/
sentences, subject and 16 5
predicative clauses.
Tema 4. Formation and use of 1 2 1 JC + Ib +
the Conditional Mood. PK/
Conditional sentences of the first 14 5
type.
Tema 5. Conditional sentences of 1 2 2 JC + 1B +
the second type. Conditional 14 PK/
sentences of the third type. 5
Tema 6. The use of the 1 2 1 JC + 1B +
Conditional Mood in simple 16 PK/
sentences. 5
Tema 7. Formation and use of the 1 2 1 JC + 1b +
Suppositional Mood in subject 14 PK/
and object clauses. 5
Tema 8. A comparative use of the 2 4 2 JAC+ Ib +
Suppositional Mood and the 16 PK/
Indicative Mood to express fear. 5
Paszom 3a 3MiCTOBMM MOJTyIeM 10 20 10 110 40
Buau nizcymkoBux pooirt ban
Konrponsna pobora T /60
Yeboro roqux 150 10 20 10 110 100




Tabauysa 2a (3aouna)

KinpkicTs roqyun

y TOMY 4MCJIi

Ha3zBu 3MicToBMX MOAYJIIB I TeM dopma
Ycboro IIpakr.
Jlek. . Kone. | Cam. po6. | koHTpOIO/
(Cemin.)
banan
1 2 3 4 5 7 8
3micToBuii Moay b 1. 3araibHi NMTAaHHS Teopii HAYKH
Tema 1. Mood. Oblique Moods.
General notion.Formation and JC + Ib +
use of the Subjunctive I. 1 1 4 30 PK/
5+5
Tema 2. . Formation and use of
the Subjunctive Il in simple and JAC+ 1b +
complex sentences. 1 1 4 30 PK/
5+5
Tema 3. Formation and use of 1 2 6 JC + 1B +
the Conditional Mood. 30 PK/
5+5
Tema 4. Formation and use of 1 2 4 JOC + 1b +
the Suppositional Mood 39 PK/
5+5
Pa3oM 3a 3MICTOBMM MOJTyJIEM 150 4 6 18 122 40
Buau nincymxkoBux podit ban
Konrtponbna podorta T /60
Yeboro rogun 150 4 6 18 122 100

Hpumimku: 1. Teams, Zoom — mooice 3acmocogysamucs 0OHa 3 NAam@opm abo ixwiu

cumbio3 014 3000y8auie oceimu 3 iHOUGIOYANIbHUM NAAHOM HABYAHHA ma/abo nio uac peanizayii

0Cc8imHb020 npoyecy 6 Yuisepcumemi y OUCMAHYIUHOMY pexcumi, 8i0nosiono 0o Illonoscenns

npo eneKmpoHHUU Kypc OCGIMHb020 KOMNOHEeHmY Y Boauncokomy HayionanbHoMy YHigepcumemi
imeni Jleci Ykpainxu, Ilonoscenns npo oucmanyitine Haguanus y Boauncoxomy nayionanvrHomy

yHigepcumemi imeni Jleci Ykpainku, naxasie pekmopa
2. Memoou ma ¢hopmu kommponro: J[C — ouckycia, [Ib — oebamu, PK — po3e’szyeannsi
keticis, KP — mo0ynvHa konmponvHa poboma/ konmponvua poooma, T — mecmu.

6. Camocmiiina poooma

CamocriifHa po00Ta OXOIUTIOE PO3IIUPEHE OMPAIFOBAHHS TEOPETUYHOTO HAITOBHEHHS TEM
JeKIIIfHOTO MaTepiany Ta MirOTOBKY JO MPAaKTUUHUX 3aHSATh, 1110 BiJOOpaXkae 3aranbHa OIliHKA

3a TeMy.




Tabauys 3

KinbkicTb
IuTanns
roauH eu
Tema OJd CAaMOCTIMHOI'O
OeHHa 3a04Ha P —
dopma dopma P
Tema 1. Mood. The Indicative Mood. The
10 30 Imperative Mood.
Tema?2. The use of the Subjunctive Il in simple
10 30 sentences to express preference or wish,
possibility or advisability.
Tema 3. The use of the Subjunctive Il in
complex sentences, object clauses,
16 adverbial clauses of comparison and
manner.
Tema 4. Zero conditionals. Conditional
14 sentences of the second type.
Tema 5. Mixed Conditionals.
14
Tema 6. The use of the Conditional Mood in
16 complex sentences.
Tema 7. The use of the Suppositional Mood in
14 30 adverbial clauses of purpose,
concession and problematic condition.
Tema 8. A comparative use of the Suppositional
16 32 Mood and the Indicative Mood to
express purpose.
Pazom: 110 122

IV. IloaiTuka OUHIHIOBAHHSA

OuinroBaHHs 37100yBayiB OCBITH PETYTIOETHCS [10J105KEHHSIM PO MOTOYHE Ta MiJICYMKOBE
OI[IHIOBAaHHS 3HaHb 3700YBayiB BUIIOi OCBITH BOJIMHCHKOTO HAIliOHATBLHOTO YHIBEPCHUTETY
imeH1 Jleci YkpalHku.

Moaitnka HIIII moxo 3100yBaua BUIOi ocBiTH. OCHOBHUMM BHJIAMH HABYAJbHUX
3aHATH Npu BUBYeHHI OK €: nexiii; ceMiHapchKi 3aHATTS, caMOCTiiiHa poOoTa, KOHCYJIbTALli.
KoxeH 3 BUJIIB HaBYAJIbHUX 3aHSTH BIJIMOBIAHO Ma€ MEBHY opraHizauiiiny ¢Gopmy, 0coOIMBOCTI
M ATOTOBKHU 1 MPOBE/ICHHS, oprasizarii CaMOCTIMHOT HaBYAILHO-ITI3HABAIBHOL
TisTbHOCTI3M00yBadviB ocBiTH. [loToOUHE OMiHIOBAHHSA, SIKE€ Ma€ HA METI MEPEBipKy PiBHS 3HaHb
3n00yBaya BHIOi oOcBiTH, 3aiiicHioeTbest HIIII mpotsrom cemecTpy Ha JEKIIHHHX 1
CEMIHAPCHKHUX 3aHATTAX y MEXax 3MICTOBOro MojyJis. [loTouHe OIiHIOBaHHS BKJIIOYAaE B cebe
MOTOYHY poOO0TY 3100yBava BHIOT OCBITH IiJ] 9ac JCKI[IHHUX 1 CeMiHAPCHKUX 3aHATh. Ha nenHiit
dbopmi: y Mexax 3MICTOBOTO MOJYJS 3a BICIM TeM — MaKCUMyM 5 0ajliB 3a YCHE OMUTYBaHHS y
3a3HayeHUX (hopMax Ta MUCHMOBY IMIArOTOBKY JI0 HEi; Ha 3a04HIM (GopMi: y MeX)aX YOTUPHOX
TEM 3MICTOBOrO0 MOAyJs. Pe3ymbTar caMocTiiiHOi poOoTH 3700yBadiB OCBITH OIIHIOETHCS Ha
MPAKTUYHUX 3aHATTAX. MaKkcUMallbHa OIliHKA 3700yBaya BHIOI OCBITH 32 MIOTOYHE OI[iHIOBAHHS
ctaHoBuTh 40 GaniB. 3a HamMCaHHS KOHTPOJIBHOI pOOOTH YYaCHHUK OCBITHBOTO TPOIIECY MOXKE



https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025.-%D0%9F%D1%80%D0%BE-%D0%BF%D0%BE%D1%82%D0%BE%D1%87%D0%BD%D0%B5-%D1%96-%D0%BF%D1%96%D0%B4%D1%81%D1%83%D0%BC%D0%BA.%D0%BE%D1%86%D1%96%D0%BD%D1%8E%D0%B2%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025.-%D0%9F%D1%80%D0%BE-%D0%BF%D0%BE%D1%82%D0%BE%D1%87%D0%BD%D0%B5-%D1%96-%D0%BF%D1%96%D0%B4%D1%81%D1%83%D0%BC%D0%BA.%D0%BE%D1%86%D1%96%D0%BD%D1%8E%D0%B2%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025.-%D0%9F%D1%80%D0%BE-%D0%BF%D0%BE%D1%82%D0%BE%D1%87%D0%BD%D0%B5-%D1%96-%D0%BF%D1%96%D0%B4%D1%81%D1%83%D0%BC%D0%BA.%D0%BE%D1%86%D1%96%D0%BD%D1%8E%D0%B2%D0%B0%D0%BD%D0%BD%D1%8F.pdf

oTpuMmat MakcumMyMm — 60 GamiB. BiamoBigHO 10 MOMITHKA HAKOTMMYYBaHHS OamiB 3100yBad
BHIIIOT OCBITH MOXe oTpuMatd MakcumanbHO 100 OamniB. 3a pimeHHsM Kadenpu 3mo0yBadam
BUIIOT OCBITH, sIKi Opanu y4acTh y poOOTI KOH(EpeHIIii, miaroToBli HaAyKOBUX MyOiKamiii, B
oJiMImiazgax, KOHKypcax HAyKOBHUX pOOIT H JOCATIM 3HAYHUX PE3yJbTAaTiB, MOXYTh OyTH
NPUCYJUKEHI J10JaTKOBI (OOoHycHI) Oanm, sKi 3apaXxOBYIOTBCA SK pPE3YyJIbTaTH IOTOYHOTO
KOHTpoJt0. CucteMy O0OHYCHHX OaiiB MOTOHKYE HAYKOBO-METOIMYHA KOMICISI (paKyIbTETY.

IMoaiTuka mmox0 akagemiuHoi goOpouecHocti [lomiThka mMmOMO akKageMidyHOT
nobpodecHocTi yHOpMoBaHa B Kosekci akaneMiunoi noopodecnocti BHY imeni Jleci Ykpainku,
Ta PerymroeThes [10JI0KEHHIM MPO MOPSJIOK 1 MPOLEAYPU BUPIMICHHS KOHMDIIKTHUX CUTYAIlH Y
BHY imeni Jleci Ykpainku

JloTpumaHHS akaJIeMiqHOi JOOPOYECHOCTI 3100yBadaMul OCBITH IependaJac:

— CaMOCTiiiHe BUKOHAHHS HaBYaJbHUX 3aBJaHb, 3aBJaHb IMOTOYHOTO Ta IiJICYMKOBOTO
KOHTPOJIFO PEe3yJIbTaTiB HaBYaHHS (ISl OCi0 3 OCOONMBUMH OCBITHIMH MOTpeOAMHU I BUMOTA
3aCTOCOBYETHCS 3 YpaxXyBaHHAM IXHIX 1HAMBIAYaIbHUX MOTPEO 1 MOXKIMBOCTEH);

— TOCWJIAHHSA Ha JuKepena iHpopmalii y pa3i BUKOPUCTAHHS 11ei, pO3pOOOK, TBEPIKEHb,
B1OMOCTEN;

— JOTpHMaHHS HOPM 3aKOHOJIaBCTBA PO aBTOPCHKE MPABO 1 CYMIXHI MpaBa;

— HaJaHHS JAOCTOBipHOI i1HQOpMAIl Mpo pe3ynbTaTd BJIACHOI OCBITHBOI (HAYKOBOI,
TBOPYOI1) TiSUTBHOCTI, BUKOPUCTAHI METOAMKH JOCHI/PKEHB 1 JuKepena iHpopMarii».

BusiBieHnHs o3Hak akajeMivyHOi He TOOpOUYECHOCTI B MUCbMOBIN po0OTI 3100yBavya OCBITH
€ MIACTaBOIO JUIA il HE 3apaxyBaHHS, HE3AJIEKHO BiJ MacmTa0iB IJariaTy 4d oOMaHy.
CnucyBaHHSl TiJi 4ac KOHTPOJBHUX Ta CaMOCTIMHHUX poOIT, icnuTy 3a00poHEHi (30Kpema, 3
BUKOPUCTAHHSAM MOOUTbHUX AeBaiciB). XKomHi ¢popmMu moOpyHIeHHs aKkaJeMiqHOl T00pOYEeCHOCTI
HE TOJEPYIOThCA. Y BUNAJAKY TaKMX MOJIA — pearyBaHHs BiAmoBinHO 10 Kojaekcy akamemidHOl
no0poyecHOCTI BoMHCHKOrO HaIllOHATIBHOTO YHIBepcUTeTy iMeHi Jleci Ykpainku.

IoniTuka moao BiaBinyBaHHs. BiiBiyBaHHS 3aHATH € 000B’SI3KOBUM. 3a 00’ €KTUBHUX
OpUYMH (HampuKiIaja, XBopoOa, HaBUaHHS 3a MPOrpaMol TMOJABIMHOIO JAMILJIOMA, 3
BUKOPUCTAHHSAM €JIEMEHTIB JyaJdbHOi (OpMH 3100yTTS OCBITH, MDKHapOAHE CTa)KyBaHH:)
HaBYaHHS MoO’Ke B1IOyBaTHCh 3a IHAUBIAyadbHUM TIpadikoM, B OHJAMH pexumi (3a
HOTO/DKEHHSAM 13 JlekaHOM akynbTery). *Opeanizayia OK o0osseonsic  enposaddscenus y
HABUANbHULL Npoyec eleMenmis 0yaibHoi ocgimu. 3000y6au Moxce NOEOHYBAMU HABYAHHA 8
VHigepcumemi 3 HAGUAHHAM HA poOOYOMY Micyi y 3aKknadi uwjoi oceimu, Ha NPUEAMHUX Mda
0epIHCABHUX NIONPUEMCMBAX, WO Peani3yiomb MINCHAPOOHY OisIbHICMb, 0e HAOY8AE HeoOXiOHI
3HAHHA, KOMNnemeHmHocmi 3 mem (Mooynis), nepeddauenux cunadbycom OK, sxi oyinoomuvcs
npeocmasHukamu Ilionpuemcmea (nacmasnuxamu) ma HIIII Yuisepcumemy. [lemani wooo
peanizayii eremenmié OyanvbHOi oceimu nodawno 3a nocunanHsm I10I0KEHHS MPO MIATOTOBKY
3100yBaviB_OCBITH Y BoOJIMHCHKOMY HalllOHaJbHOMY YHiBepcuTeTi iMeHi Jleci YkpaiHku 3
BUKOPHUCTAHHSAM €JIEMEHTIB IyalbHOT OPMU 3A00YTTS OCBITH

IHoniTnka 040 BU3HAHHSA Pe3yJbTATIB HABYAHHHA, OTPUMAHMX Y (pOpMabHIl,
HedopmanbHiii Ta / a6o indopmanbHiii ocBiTi.

ITig yac BuBueHHss OK BH3HaIOTBbCA pe3yJbTaTH HABUAHHS, OTPUMaHI B HedopMalbHIii
ocBiTl (mpodeciiiHi KypcH/TpEHIHTH, OHJIANH-OCBITA, CTaXXyBaHHS TOILO), SKI 3a TEMAaTHKOIO,
00CsITOM BHUBYEHHS Ta 3MICTOM BiJIOBIJAIOTh OCBITHBOMY KOMIIOHEHTY «Oblique Moods in
patterns» sIK B LIJIOMY, TaKk 1 HOro OKpeMHUM MOJYJsM, TeMi (TeMaM), 1o mnepeadaudeHi UM
cuiabycoM. BuzHaHHS pe3ysibTaTiB HaBUaHHS, OTPUMAHUX Y HeOpMaJbHIi OCBITI, BiIOYBa€ThCS
MPOTATOM TMEpUIoro Micsms ceMecTpy, y sikoMmy BuBuaeTbest OK. Jleram mono mponenypu
3apaxyBaHHS pe3yJbTaTiB MOJAHI PperymorThes [l0JI0KEHHSIM MpO BHU3HAHHS PE3YJbTaTiB
HaBYaHHS, OTpUMaHUX y dopMaibHii, HedopMalbHIK Ta/a6o iHdbopManbeHii ocBiTi BHY
imeni Jleci YKpaiHKH 1 pillIeHHSIM HayKOBO-METOAWYHOI KOMICIii (haKyIbTeTy iHO3eMHOI (inonorii
(mpotoxon Ne 7 Big 03.02.2022 p.).



https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks_akademichnoi_dobrochesnosti/
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/File/2020/11/%D0%9F%D0%BE%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BF%D1%80%D0%BE%20%D0%BF%D0%B0%D0%BE%D1%80%D1%8F%D0%B4%D0%BE%D0%BA%20%D1%96%20%D0%BF%D1%80%D0%BE%D1%86%D0%B5%D0%B4%D1%83%D1%80%D0%B8%20%D0%B2%D0%B8%D1%80%D1%96%D1%88%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BA%D0%BE%D0%BD%D1%84%D0%BB%D1%96%D0%BA%D1%82%D0%BD%D0%B8%D1%85%20%D1%81%D0%B8%D1%82%D1%83%D0%B0%D1%86%D1%96%D0%B9%20%D1%83%20%D0%92%D0%9D%D0%A3%20%D1%96%D0%BC%D0%B5%D0%BD%D1%96%20%D0%9B%D0%B5%D1%81%D1%96%20%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%BA%D0%B8.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/File/2020/11/%D0%9F%D0%BE%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BF%D1%80%D0%BE%20%D0%BF%D0%B0%D0%BE%D1%80%D1%8F%D0%B4%D0%BE%D0%BA%20%D1%96%20%D0%BF%D1%80%D0%BE%D1%86%D0%B5%D0%B4%D1%83%D1%80%D0%B8%20%D0%B2%D0%B8%D1%80%D1%96%D1%88%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BA%D0%BE%D0%BD%D1%84%D0%BB%D1%96%D0%BA%D1%82%D0%BD%D0%B8%D1%85%20%D1%81%D0%B8%D1%82%D1%83%D0%B0%D1%86%D1%96%D0%B9%20%D1%83%20%D0%92%D0%9D%D0%A3%20%D1%96%D0%BC%D0%B5%D0%BD%D1%96%20%D0%9B%D0%B5%D1%81%D1%96%20%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%BA%D0%B8.pdf
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IMoniTuka moxo neasaiiHiB Ta nmepeckjaaaHHs. BUBUYCHHsS OCBITHROTO KOMITOHEHTA

nependavae, 1o 3700yBad OCBITH BHKOHYE 3aBIaHHs 3riIHO 3 HaBYAJIbHUM IUIAHOM Ta Yy
BiJIMOBIAHOCTI JI0 TIPOTPaMU CHIIA0YCy.

KpuTepii oniHioBaHHs1 3HaHb 3100yBa4a HA CEMiHAPCHKHUX 3aHATTAX

Bamn

3aranpHi KpUTepii OIIHIOBAHHS HABYAJIbHUX JOCSITHEHb 3700yBava BUIIOi OCBITH

Y4acHUK OCBITHBOTO MPOIIECY MA€ CUCTEMHI, ITMOOKI 3HAHHS, BUSBIISIE HEOPIUHAPHI
TBOpYi 3110HOCTI B HAaBYAJBHIN MiSJIBHOCTI, BMi€ CTaBUTH 1 PO3B’sA3yBaTH MPOOJIEMH,
caMOCTiiiHO 3100yBaTH 1 BUKOPUCTOBYBATH 1H(OpPMAIIiIO, apryMEHTYBaTH BIIACcHI
CY/DKEHHS TEOPETHMYHMMHU 1 (DaKTHYHMMHU TIOJIOKEHHSIMHM, IIJICYMyBaTh CKa3aHe
BHUCHOBKaMH, 3700yBau BUIIOI OCBITU BIJIbHO BOJOJII€ CIELIabHOK TEPMIHOJIOTIELO,
IPaMOTHO UTIOCTPYE BiIIMOBIAh MPHUKIIATAMH, BMi€ KOMIUICKCHO 3aCTOCOBYBATH 3HAHHS
3 inmux OK.

3HaHHS Y4YaCHHWKA OCBITHBOTO IPOIECY € JOCTATHHO I'PYHTOBHUMH, BiH IMPABUIBHO
3aCTOCOBYE BHMBUCHMI Marepiajl y CTaHIAPTHUX CHTYaIlisX, yMi€ aHali3yBarTH,
BCTAQHOBJIFOBATH 3B S3KHM MiX sBUIIaMH, (pakTamu, poOUTH BHUCHOBKU. Binmomimmb
MOBHA, JIOTIYHA, OOTPYHTOBAHA, ajie 3 ISIKUMHU HETOYHOCTSIMH.

YYacHUK OCBITHBOTO TPOIECY JIEMOHCTPYE MOCEPEAH]I 3HAHHS OCHOBHHUX ITOJIOXCHBb
HABYAJILHOTO MaTepiany. BiamoBiab y miioMy 3aJ0BiTbHA, 3700yBad BUIIOI OCBITH
3IaTHUHM aHATi3yBaTH, MOPIBHIOBATH, pOOUTH BUCHOBKH, HABOJHWTU OKPEMI TPHUKIIATU
Ha MIATBEPKEHHS IEBHUX JTyMOK, 3aCTOCOBYBATH BUBUYECHUN MaTepiall y CTaHIaPTHHUX
CUTYallisIX.

VY4acHUK OCBITHBOTO MPOIIECY JEMOHCTPYE HU3bKUI piBEHb 3HaHb, 3JaTHUN YaCTKOBO
BIJITBOPUTH TEOPETHYHUI Marepiayl BIANOBIAHO 10 TEKCTY HiApyYyHHKa abo JeKmil
HIIII, noBTOpUTH 3a 3pa3KoM MEBHY ONeparliio.

Y4acHUK OCBITHBOTO MPOLECY MOKE€ PO3PI3HATU 00 €KT BUBYEHHS, (hparMeHTapHO
BIITBOPIOE HE3HAUYHY YaCTHHY HaBYaJbHOTO MaTtepiany, 3 nonomororo HIIII Bukonye
eJIeMEHTapHI 3aBJIaHHA.

V. IlincymMmKkoBHii KOHTPOJIb

[TincymxoBuil KOHTpOJb 3AiicHIOEThCsT TpoBigHUM HIIIT 1 Moke NmpoBOAUTHCH JHILE

OUH pa3 3TiJHO 13 PO3KIAJOM NPOBEAEHHS MPAKTUYHUX 3aHATh. [IOBTOpHE CKiIaJaHHS
MOXJIMBE, SKIIO 3/100yBay OCBITM He HaOpaB MiHIMaJIbHY KUIBKICTh OaliB 3riIHO 3
HaKONMUYYBaJIbHOIO cHucTeMolo (60) 3a BHKOHaHHS BHIIB POOOTH MPOTATOM CEMiHApCHKUX
3aHsTh, a00 X04e MIJBUIIUTH CBIM Oan. Y TakoMy BUMNAJAKY MiJCYMKOBHMH 3aJlIKOBUH KOHTPOJIb
MPOBOANTHCS Yy ¢opMi ycHoro omutyBaHHS (2 muranHs mo 30 06aniB MakCUMalbHO) Ta
nucbMoBoi pobotu (40 Gami). PiBeHp 3HaHB 37100yBava OIIHIOETHCS B Oanax, (iKCyeThCs y
KYpHaJIl Micas BUBUEHHS 3MiCTOBOro mMoayis. IlizcymkoBa oIfiHKa 3a HalllOHAJIBHOIO HIKAJIOHO
BHOCHUTBHCSI B 3aJ1IKOBY BiJIOMICTb.

VI. HIkana oniHlOBaHHA

Ouinka B 0aJjgax Ouinka

90 — 100

82 -89

75-81 3apaxoBaHO

67 74

60 — 66

1-59 HezapaxoBano (He0OXiIHE MepecKIaIaHH)




IIuTaHHs, AKi BUHOCATHCS HA 3aJTiK:
1. Mood. The Indicative Mood. The Imperative Mood. Oblique Moods. General notion.

Formation and use of the Subjunctive I.

3. Formation and use of the Subjunctive I in simple sentences to express wish or regret, advice
or admonition.

4. The use of the Subjunctive Il in simple sentences to express preference or wish, possibility
or advisability.

5. The use of the Subjunctive Il in complex sentences, subject and predicative clauses.

6. The use of the Subjunctive Il in complex sentences, object clauses, adverbial clauses of
comparison and manner.

7. Formation and use of the Conditional Mood. Conditional sentences of the first type. Zero
conditionals. Conditional sentences of the second type.

8. Conditional sentences of the second type. Conditional sentences of the third type.

9. Mixed Conditionals.

10. The use of the Conditional Mood in simple sentences.

11. The use of the Conditional Mood in complex sentences.

12. Formation and use of the Suppositional Mood in subject and object clauses.

13. The use of the Suppositional Mood in adverbial clauses of purpose, concession and
problematic condition.

14. A comparative use of the Suppositional Mood and the Indicative Mood to express fear.

15. A comparative use of the Suppositional Mood and the Indicative Mood to express purpose.

no
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5. Murphy R. English Grammar in Use. 5th Edition. Cambridge University Press. 2019.
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